
ARTHIST Spring 2013 - Graduate Courses 
 
ARTHIST 529R: Ancient Greek Sanctuaries 
Bonna Wescoat   TTh 1:00pm-2:15pm   White Hall 102 
 
Topics could include ancient sanctuaries; early Greece; real and imagined and religious fes@vals; myth and art 
in ancient Greece; and Greek architecture. 
 
 
ARTHIST 590: Methods and the Profession 
Todd Cronan    TTh 7:00pm-10:00pm   Carlos Hall Conf Rm 
 
This class is designed as an orienta@on to the historiography, methods and profession of Art History. We will 
address primary texts, sample the approaches and contribu@ons of various art historians to the field, and make 
occasional trips to museums, symposia, and the Rare Book room in Woodruff Library. 
 
 
ARTHSIT 592: Introduc6on to Graphics and Computer-Aided Design 
Ermal Shpuza    T 6:00pm-9:00pm    
 
This course is designed to provide students interested in architecture with a basic understand of computer-
aided design and graphic analysis. Emphasizing a hands-on approach, the course is structured around two 
projects which are designed to let students explore the poten@al of the computer, not merely as a draUing and 
presenta@on instrument but as an ac@ve analy@cal and design aid. Permission required prior to enrollment. 
 
 
ARTHIST 596R: Internship 
Coordinator: Faculty 
 
May be repeated with permission from the director of internships. Interns must be nominated by the 
department for internships at the Michael C. Carlos Museum, the High Museum of Art, and elsewhere. 
Variable credit. 
 
 
ARTHIST 597R: Directed Study 
Coordinator: Faculty 
 
Variable credit. 
 
 
ARTHIST 599R: Thesis Research (Permission only) 
 
 
ARTHIST 729: The Julio-Claudian Ar6s6c Revolu6on 
Eric Varner   T 4:00pm-7:00pm    Carlos Hall Conf Rm 
 
Beginning with Julius Caesar, the Julio-Claudian Rulers of Rome revolu@onized Roman art and architecture and 
transformed the urban landscape of the capital. This seminar will consist of an in—depth examina@on of this 



dynasty’s impact on Roman ar@s@c produc@on that was unrivalled in any other period. Contribu@ons of 
individual emperors like Augustus and Nero will be situated in their historical, social and poli@cal context and 
compared to contemporary developments in literature. Important Julio-Claudian monuments in the provinces, 
like the Sebasteion at Aphrodisias will also be considered. 
 
 
ARTHIST 729: The Acropolis Museum 
Jasper Gaunt   M 2:00pm-5:00pm    Carlos Museum – Tate Room 
 
The nineteenth century project to lay bare the Periklean buildings on the Athenian acropolis also brought to 
light thousands upon thousands of dedica@ons. Some were locally made, but many were imports. This course 
addresses these vo@ve giUs, offered by men and women, humble and elite alike: in par@cular the dedica@ons 
that have survived physically in bronze, marble and pobery, as well as the contents of the temple treasuries, 
largely gold and silver plate long since melted down, but abested from inscrip@ons. While the focus will be on 
the archaic and classical periods, where the evidence is richest, the course will also examine the Bronze age 
and Geometric finds. 
Objects from the Carlos Museum’s collec@on that are similar will be used in every class.  
 
 
ARTHIST 735: Tex6les of the Americas 
Rebecca Stone   W 9:00am-12:00pm    Carlos Museum – Tate Room 
 
This seminar concerns the technique, design, and iconography of fiber arts in the Americas, with special 
emphasis on the ancient Andean tex@le tradi@ons, and those of the modern Maya of Guatemala and Kuna of 
Panamá. Works of art from the Carlos Museum will be featured, especially new acquisi@ons, and we will write 
museum labels for tex@le displays for 2014-2016. 
 
 
ARTHIST 769: What is a Medium? 
Molly Warnock  F 1:00pm-4:00pm    Carlos Hall Conf Rm 
 
The no@on of medium long has been seen as a central, if not defining, aspect of that art, cri@cism, and theory 
we call modernist, and has been linked crucially, if not always explicitly, to mabers of intelligibility, judgment, 
and historical efficacy. But what counts as a medium? Does the idea itself s@ll maber? And if not, what are the 
stakes of art and cri@cism in a “post-medium” age, as our present moment is some@mes characterized? This 
course will explore a selec@on of theore@cally interes@ng readings that engage the no@on of medium from 
various angles, as read with and against par@cular case studies in the visual arts. Readings will include texts by 
Lessing, Kant, Hegel, Greenberg, Fried, Cavell, Krauss, Melville, Nancy, and Bourriaud, among others. 
 
 
ARTHIST 789: Body, House, Palace, Mosque: Gendered Aesthe6c Prac6ce in Africa 
Crosslisted with ILA 790 
Sidney Kasfir   Th 1:00pm-4:00pm    Carlos Hall Conf Rm 
 
This seminar explores the coverings of the body and its decora@ons in par@cular spa@al environments: 
domes@c, poli@cal and sacred. The seclusion of women in African Islam has dictated a par@cular type of dress 
and architecture, as has the prac@ce of polygyny in tradi@onal African family homesteads. We will cover six 
case studies, from East, South and West Africa beginning with Samburu and Rendille pastoralists in the semi-



desert environment of northern Kenya and their elaborate body decora@ons and houses built by women. From 
there we will move to the Swahili stone towns of the East African liboral, where Islam has dictated the 
seclusion of women in a unique hosue type, and styles of dress for both men and women are influenced by 
millenia of Indian Ocean trade with Arab and Indian cultures. The third case will deal with Ndebele dress and 
architecture in South Africa where women are famous for both their elaborate beadwork and for their closely 
related house murals. This will be followed by a study of the Zulu Zionist Church in South Africa, in which men 
and women have adopted dis@nc@ve modes of dress based variously in Zulu warrior tradi@ons, African 
Chris@anity, and Scomsh military costumes. Finally we will examine two Islamic regions in West Africa, and in 
par@cular their mosque and palace architecture with their gendered spaces for wives and concubines and 
weaving tradi@ons which have dictated elaborate embroidered, indigo-dyed and tailored dress. In all these 
cultures, the treatment of dress and architecture obey similar aesthe@c and social codes.  
 
 
ARTHIST 791: Teaching Art History 
Dorothy Fletcher   W 12:50pm-2:50pm   Carlos Hall Conf Rm 
 
ARTHIST 790/791 is designed to meet the Graduate School (TATTO) requirement for a teacher training course 
for students in art history. It is required of those graduate students serving as TAs in ARTHIST 101/102, and is 
offered in concert with their teaching experience in those courses. 
 
 
ARTHIST 796R: Internship 
Coordinator: Faculty 
 
 
ARTHIST 797R: Directed Study 
Coordinator: Faculty 
 
Variable credit (1-12). 
 
 
ARTHIST 798R: Exam PreparaMon 
Coordinator: Faculty 
 
Variable credit (1-12). 
 
 
ARTHIST 799R: DissertaMon Research 
Coordinator: Faculty 
 
Variable credit (1-12). 


